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MOAUTBA CMUPEHHA | BIPU

Mo €sanrenii 4-ta Heainga no MM’atngecatHuui
Big, €BaHrenucta Matsis 8:5-13

Y CbOrogHilWHbOMY HeiNIbHOMY €BaHrefIbCbKOMY YMTaH-
Hi Big MartBisa 8:5-13 po3noBigb ige npo coTHuKa, gKkoro Icyc
Xpuctoc 3ycTpiB, Konu ysinwoB B MicTo KanepHaywm. Llen
COTHUK npocumB [ocnoga, wob BiH 3uinnB Moro xBoporo
cnyry. Wo Xpuctoc i BUMHMB. Ane BYMHUB Lie He NpoCTO TO-
MY, O MOr0 COTHMK MpocuB. A TOMY, LLO Mi3HaB BEMNWKY Bi-
py COTHUMKA, KM OyB BMEBHEHWN, WO ANs TOro, wob noro
cnyra 6yB 300opoBuM, lcyc XpUCTOC HE MYCUTb MPUXOLUTU
Ao noro gomy, 60 BiH € HEAOCTOMHMM TaKOi BEMWKOI yBaru,
ane npocutb, Wob BiH ckazas nuwe crnoso, 60 BipuTb, LWLO
XpUCTOC € B 3MO3i 3LISIUTN NOrO HELLLACHOTO CIIyry.

| ocb y CbOrogHilWHbOMY €BaHrenbCbKOMY MOBYaHHI 1
PO3KPUBAETLCA ANA Hac, Aopori i Bo3nbneHi B XpUCTi
OpaTTsa i cecTpu, 3HaYEeHHA CMUPEHHS | TalHa Bipu. [Ans Bipu
HeMae HiYOoro HeMOXIMBOro, 60 BOHa Ma€e BENUKY MYXHICTb
i cuny i 3gaTHa pyxaTtu HaBiTb ropamn. Ane nsx Ao Takol
BipM ONSA KOXHOro XPUCTUAHWHA, ONA KOXHOro i3 Hac, €
MOXJSTMBUM TifIbKW Yepe3 CMUPEHHS, Yepe3 PO3yMiHHSA CBOro
AYyXOBHOro yboxecTtBa i HeLOCTONHOCTi.

Ton, XTO MONUTLCS, MNOBMHEH MepLU 3a BCE CMUPUTUCS,
BiYYTW i PO3YyMITK, O NOro NPOXaHHA MOXYTb ByTM Mouy-
TMMW He 3apagu npasa Moro, a Tinbku 3a boxum munocep-
asam i no boxkecTBeHHIn MUnocTi. Ton, XTO MONUTLCSHA, NOBU-
HeH BipuTHY, Wo bor moxe, ane Hi B AKOMy BUNagky He 30-
0OoB’A3aHNN BUKOHATK YCi MOro npoxaHH4. «[opy4yato cebe
munocepato TBoemy, Biggarocb Ha Bono TBOK, TBOPU 3i
MHoO0 no 6rarocti TBOIN, a He no 3n06i i 6e33aKOHHI0 MOE-
My» — U MONMTBa iepocxnumoHaxa lMapdeHis Kuiscbkoro —
iCTUHHa MonuTBa XpuUcTuaHuHa. Monutea usa noBmvHHa ByTK
i HaLWO MONUTBOLO, 6O Yy Hi € cuna Bipw, WO HAPOOKYETb-
CHA Y CMUPEHHI.

| He TiNbKM B CbOrOAHILLHLOMY €BAHreNbCbKOMY YUTaHHI,
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ane i B 6aratbox iHWMX MicUaX CBiAYMTb €BaHrenia npo
CMUPEHHY BIipY, SiIKa € BEIIMKOIO B MYXHOCTI cBOiN. [locTar-
HbO TYT NULIE HaM Npuragatn €BaHresnbCbKoro 6aTbka i3
noro monutBot: «Bipyto, ocnoan, NOMoOXuM MOeEMYy HeBIip-
CTBY», YN XIHKY XaHaHEesHKy, sika 3a CBOE CMUPEHHS i Bipy
ypocTtoinack noyytu Big Camoro 'ocnopa: «O, XiHKO, Benu-
Ka € Bipa TBOsI; Hexan byae Tobi 3a 6aaHHAM TBOIMY.

Tak i TN, XpuCcTnsiHMHe, y CBOIX MonutBax Gincsa 3BepTa-
TncA i3 BuMoramun o bora. Bipyn i 6yab CMUPEHHUM, KOMn
TW CTOIW Ha mMonuTBi. 3Han, Wo [locnoab B CUMi CMIOBHUTU
Byab-sike NPoxaHHsA TBOE, ane Ha Bce € Cesita Bons Moro,
a TOMY BeNnUKUI € rpix nocaraTu Ha L BOSIO, NparHyT1 4o
Toro, wob bor cTtBopuB He Tak, sk BiH xoue, ane Tinbku Tak,
SIK MW TOro cami 6axaemo.

Tinbkn CMMpEHHa MONUTBA «4oxoauTb» A0 Heba. Tinb-
KW BOHA OfdHa ABNAETbCHA ICTUHHUM [OYXOBHUM [ifaHHAM,
po3BuBaloYnM i 36aravyrounm NOACLKY Aayuwy. | TinbKn BoHa
MOXe HasuBaTUCS iICTUHHOK MONUTBOW, NPO Ky [ocnoab
ckasaB y CBoii npowanbHin po3MoBi: «l konm 4oro npocuTte
B iM’a Moe, A Te 3pobniox». (IBaHa 14:14)

lepet Nempo AHeen

WHY IS FATHER WEARING WHITE?

Why do the priest and deacon wear white vestments
when they celebrate the Mystery of Baptism?

The Mystery of Holy Baptism is the sacrament of purifi-
cation — being made new by the power of Jesus Christ and
the Holy Spirit. This purification occurs through the prayers
that the priest reads and the immersion of the person who
is being baptized into the water, which has been made holy
by God. The color that symbolizes purity (cleanliness and
wholeness) and the new life in Jesus Christ is white. Be-
cause of this, the priest and deacon wear white when they
celebrate this holy Mystery.
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WHY IS FATHER SHAKING THAT CLOTH
OVER THE COMMUNION?

Why does the priest wave the vozdukh
over the Sacred Gifts during the Liturgy?

The vozdukh or velykyi pokryvets’ is the cloth that the
priest wears over his shoulders during the Great Entrance
as the Holy Gifts are taken from the table of preparation to
the altar table. This cloth is used to cover the Gifts after the
priest takes off the smaller covers (one for the discus or
paten, and another for the chalice).

The vozdukh (big cover) has a great deal of symbolism.
When the Gifts are covered with the vozdukh after the
Great Entrance, the vozdukh symbolizes the stone that cov-
ered the opening of Jesus Christ's tomb. When the priest
waves the vozdukh during the symbol of faith (the Creed), it
symbolizes the earthquake that occurred when Jesus arose
from the dead (Matthew 28:1-2). The priest stops waving
the vozdukh at the point in the Creed when he says, “... on
the third day He arose according to the scriptures.”

Fr. Petro Anhel

BLOT THAT LIPSTICK! Have you ever looked at an icon
in just the right light and seen the lip prints all over it? It's
disgusting, isn’t it? In fact, it's downright gross. Lipstick may
look fine on lips, but it looks horrible on icons, crosses, the
Communion spoon and the priest’s or bishop’s hand. Icons
have been ruined by lipstick; and even though the cross
can usually be cleaned after everyone venerates it, it just
isn’t considerate to others to impose your lipstick on them.
What is the answer? If you insist on wearing lipstick to
church, blot your lips well before venerating an icon, taking
Communion, or kissing the cross or the priest’s or bishop’s
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hand. Even better, wait until after church to put it on. After
all, God is not impressed with how attractive you look exter-
nally — your makeup or clothing — but how attractive you are
internally, your adornment with good works and piety.

VENERATING ICONS. When you enter the church, it is
traditional to venerate the icons. Usually there are icons at
the entrance to the church and many churches have icon
stands in the front as well. Parishes that follow the Slavic
tradition usually place the icons on a table (the tetrapod) in
front of the solea, the elevated area in front of the icon
screen (iconostasis). When venerating (kissing) an icon,
pay attention to where you kiss. It is not proper to kiss an
icon on the face. You wouldn’t go up and kiss the Lord or
His mother on the lips, would you? You would kiss their
hand, and only if they invited you would you even dare to
kiss them on the cheek. Pay attention to what you are do-
ing. When you approach and icon to venerate it, kiss the
gospel, scroll, or hand cross in the hand of the person in the
icon, or kiss the hand or foot of the person depicted. As you
venerate and icon, show proper respect to the person de-
picted in the icon — the same respect you would show the
person by venerating him or her in an appropriate place.
And remember, blot off your lipstick before kissing.

TALKING DURING CHURCH SERVICE. Isn't it great to
come to church and see friends and family members? But
wait until coffee hour to say “Hi” to them. It just isn’t appro-
priate to greet people and have a conversation with them
during the services. Besides being disrespectful towards
God, it is rude towards the other people in the church who
are trying to worship. Talk to God while in church through
your prayers, hymns, and thanksgiving, and to your friends
in the hall afterwards.

Fr. Petro Anhel
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THE GIFT OF CHURCH ATTENDANCE

Unfortunately, many of us see church attendance as an obli-
gation and a troublesome duty, rather than as a gift. We need to
be mindful of the fact that living in a society of many temptations
and countless mixed messages, we badly need the encourage-
ment of one another to help us become and remain strong Chris-
tians. It is only by supporting one another that we are able to
avoid distraction, remain focused, and order our priorities rightly.
That is why St. Paul writes “Let us not give up the habit of meet-
ing together... but let us encourage one another all the
more.” (Heb. 10:25) In visiting the shut-ins of our parish, | am
struck by the fact that they, who can no longer attend church be-
cause of physical limitation, appreciate this gift more than any
others. Remarkably, however, their deprivation does not cause
their faith to cool or their enthusiasm to wane. They eagerly wait
for the sacraments of the Church to be brought to them, and
many request and listen to the tapes of the Bible study classes,
Sunday sermons, and daily meditations we make available to
them. Their forced confinement is not marked by a decline in
faith, but in a deepening of their spiritual lives. What a lesson
they provide for us! For those who attend church, they are a re-
minder that our presence at worship is not the fulfillment of a re-
sponsibility but the receipt of a gift and an opportunity for respite
and renewal. For those others of us, all other superficial excuses,
aside, who are unable to attend worship because of illness, the
limitations of age, the special responsibilities of our livelihood, or
any other legitimate reason, these deeply spiritual people en-
courage us not to feel forgotten and not to allow indifference to
undermine our faith. We are all a part of the church even when
for good reason we cannot attend. Like the shut-ins, we too can
pray for the church, for its ministry, its needs and its people. At
the same time, those of us who are not limited must take the
church to those who cannot attend. We must visit them regularly,
bring them Antydor (proskurka), and be God’s presence in their
lives. In this way we “bear one another’s burdens, and so fulfill
the law of Christ.” (Gal. 6:2).

Fr. Petro Anhel

Ne 11(13) 7



Cathedral Bells June 24, 2007

JTroboe Bacurnis-ba3srok
Y nAM’ATb BACUAA LLIEBUYKA

CyMHO 3ByYanu ctpyHu 6aHayp,

Ckpwuninn, 6puHinu Ta peanuce...
Cnbo3amu BMMBanNuCb, pXOK NOKPUBanuch
Tyroto BecCb CBIT npoHu3anu!

YKanibHi menoaii nunuce Ta nyHanu,

Konu cuHa, ko3aka-6aHgypucTa, y BiYHY gopory
we pas nonpotuanu!

Mpo gonto Ko3aubKy yciMm 3acnisanmu

Ta Bcix MoOnognx Ko3akiB 3senuyani.

He Bcim nowiactnna ogHakoBa Aons

Y XUTTEBMX 3MaraHHsix, Tpyaax.

PisHe cniTkanu, a monoaunim Bacunbko

LLle TinbkM cBIT NidHaBaB., ycix Nbus, WaHyBaB —
a cTpyHu Voro obipsanuce!

BiH 3 XXnTTAM MONoaMm nonpowascy,

["patoun cymHi Ta TyXnNuBi NiCHi Ta akopau,

MartiHky PigHy, batbka, CecTpuuky CBOK NpuUropTas,

YBechb pig ko3aubknin, babyHb Ta [ligyHs oo ganbwol
npaui B Ty3i 3aknukas Ta npowas!... .

N
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PETRO SYDORENKO
May 16, 1926 — May 6, 2007

Many of you knew
Ukrainian-Canadian art-
ist Petro Sydorenko. A
long-time member of St.
Volodymyr  Cathedral,
Sydorenko assisted in
painting the iconostasis
and the interior of the
cathedral in 1952-1953.
He passed away in To-
ronto on May 6, 2007.

Sydorenko’s obituary
in the Toronto Star
struck a chord with staff
reporter John Goddard.
Goddard immediately
contacted the Sydorenko
family through Cardinal
Funeral Homes and indicated his intention to prepare a
more extensive piece for the paper. “Your father was quite
a survivor,” he told daughter Halyna. Goddard emphasized
that Sydorenko’s life story merited a more in-depth treat-
ment for the paper’s readership. The following day he came
by the funeral home to meet with the Sydorenko family and
after a brief interview he took a photograph of Sydorenko’s
self-portrait which was on display during the two days of
visitation.

Goddard’s article about Petro Sydorenko appeared in
the May 14, 2007 issue of the Toronto Star. The article was
a completely unexpected, but welcome tribute to Petro Sy-
dorenko and the Sydorenko family gratefully acknowledges
John Goddard for taking an interest in Sydorenko’s life.
The family now wishes to share Goddard’s article with the
congregation of St. Volodymyr Cathedral.
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Toronto Star » May 14, 2007 « www.thestar.com
Reprinted by permission of Torstar Syndication Services.

ARTISTRY DESPITE HARDSHIP

John Goddard
staff reporter

Surviving Stalin, famine and forced labour,
he taught art students to see the world afresh.

To call Petro Sydorenko a survivor is to put it mildly.

He was born in the Soviet Ukraine in 1926, the youngest
of 10 children, in the village of Ternovatka.

The Communists classified his parents as “prosperous
peasants” and took their home and farmland, forcing them
to the nearby city of Kryvyi Rih.

In 1932, Soviet dictator Joseph Stalin set out to crush
Ukrainian farmers’ resistance to forced -collectivization.
Throughout the country, food and livestock were confis-
cated, including seeds for planting.

A great famine struck. Over the next year, an estimated
6 to 7 million Ukrainians died, either from starvation or
mass executions — events kept secret for decades. Sy-
dorenko’s mother was caught hiding a sack of corn and
sent to Siberia for four years, says Sydorenko’s daughter
Halyna. His brothers and sisters dispersed, leaving Sy-
dorenko alone with his father.

“His father went searching for work every day and
locked (the boy) in the house because cannibalism was
rampant,” Halyna Sydorenko recounts. “He was six or
seven. He hid under blankets and cried all day.”

When Petro Sydorenko was 15, the Germans invaded
Russia. He was sent to Germany as a slave labourer for
three years. Under guard, living in barracks behind barbed
wire, he mined coal at Gelsenkirchen and made bricks at
Kaldenkirchen.

When the war ended, the Soviets tried to force him back
to the Ukraine but Sydorenko escaped to a displaced per-

10 Ne 11(13)



24 yepBHAa 2007 KateapanbHi A3BOHHU

son’s camp under American authority. He made his way to
northern France and, in 1951 at the age of 25, settled in To-
ronto.

‘He was the only member of his family to make it to
North America,” his daughter says. “No contact with his
family was possible for him for a number of years. Not until
1960 or 1961 was he able to make contact with a niece and
indirectly with his father.”

Much later, in 1993, Sydorenko’s brother wrote to say
he finally understood why Sydorenko escaped to Canada:
the bodies of young forced labourers returned from Ger-
many had been discovered in a mass grave.

Sydorenko, on a scholarship, enrolled at the Ontario
College of Art. He took lessons from Group of Seven artists
Frederick Varley and A. Y. Jackson, and in his third year
met and married Kateryna Wasyliw.

For 35 years, he worked as a technical illustrator at the
Ontario Ministry of Transport, and from the family home ran
his own art school two evenings a week and on Saturday
mornings.

“I often recall his voice, cautioning all of us to slow down
and really look — really think what happens when you put a
mark on the page,” writes Natalie Rewa of Toronto in the
tributes section of the Cardinal Funeral Homes website.
“With his art classes | learned to see the world afresh.”

In 1976, Sydorenko was diagnosed with multiple sclero-
sis, a condition he attributed to his mistreatment during the
war.

“During my three years of forced labour my health was
ruined,” he once wrote. “lI suffered in extreme mental and
physical conditions. | was hungry. | was overworked. | was
under constant stress... My nervous system suffered most.”

For most of his Toronto life, one of his favourite activities
was sketching performers at an opera or concert.
“Specifically, a more intimate concert, like the chamber mu-
sic concerts at Hart House,” his daughter says. “We would

Ne 11(13) 11



Cathedral Bells June 24, 2007

be sitting in the Great Hall, preferably in one of the front
rows, my dad with a pencil and paper pad... He had a talent
for capturing a person’s likeness.”

The painting that meant the most to him, she says, is a
work titled Karl Marx Street, Kryvyi Rih: Great Famine in
Ukraine, 1932-1933. It depicts a horror he witnessed at the
age of seven.

He was walking
one day with his fa-
ther to the govern-
ment  store, Sy-
dorenko wrote of the
painting in  2003.
They approached the
city's main street,
Karl Marx. Both sides
were lined with peo-
ple crazed by starva-
tion.

“They were weep-
ing, pleading for a
bite to eat, moaning
in the agonizing
throes of death,” he
recalled.

When he and his father reached the Kryvbas Theatre,
Sydorenko saw a couple standing at a pillar reading a con-
cert poster. The man wore a military uniform, with a re-
volver on his belt. The woman wore a coat, boots and a
fashionable beret. They were chatting and laughing, appar-
ently oblivious to a toddler nearby, crying over a dead
woman. “At the foot of the pillar lay a woman,” Sydorenko
wrote. “With his bony, wasted hands her 2-year-old son
tugged at her headscarf and clothes, clinging to his
mother’s body, tears streaming down his ghostly face.” In
1963, Sydorenko submitted the painting for an exhibition of
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the Ukrainian Association of Visual Artists of Canada, of
which he was a founder. Although other members objected
to its theme, Sydorenko took it to the opening and hung it
anyway.

‘In the 1960s, even here, people were reticent to talk
about (the famine),” his daughter says. The painting has
since established a place for itself, having been displayed
on numerous occasions and printed in catalogues.

Petro Sydorenko died on May 6, just short of his 81st
birthday. He leaves his wife, Kateryna, and two children,
Halyna and Wasyl. Donations in his memory can be sent to
the Ukrainian Canadian Research and Documentation Cen-
tre to help fund a book about the great famine.

MOoIsIKA

Bucnosnioto cepaedny noasiky Big YCI€l HALWOI poguHU
BceuecHnm OTusam — mutp. o. boraaHosi CeHuto i MuTp. o.
Bacunesi MakapeHKOBi — 3a LiMpy NacTUPCbKy y4acTb y Mo-
XOpOHi cB. n. [leTpa CuAaopeHKo, Haworo He3abyTHbLOro
APYXWHK, BaTbKa i gigyHs.

[aKkyemo 3a npomoBu nig4ac naHaxug 7-ro i 8-ro Tpas-
HS. B oeHb NOXOpOHY, 9 TpaBHSA, AAKYEMO 3@ YMH MOXOPOHY,
Cs. JliTyprito, npowanbHe CroBo, sike BUronocus o. borgaH,
i untaHHs CB. €BaHrenii Nnpn BUHOCI AomMoBMHM 3 Kateapwu
cB. Bonogumupa. Oakyemo Cectpuuyam i bpatumkam 3a oc-
BITNIEHHS CBiYKaMu JOPOruK y BiYHICTb ans c.. n. MNeTtpa. Oa-
Kyemo BcevecHum OTuaM 3a MONUTBM | 3aneyaTaHHi rpoby
Ha uBuMHTapi [1poCNeKT i 3a NPUCYTHICTb Ha TpU3Hi. OTUEBI
BorgaHoBi OsikyeMo 3a BigCcnyXeHHA naHaxug y 9-un i 40-
N OeHb.

Asakyemo n. P. HukonuwunHy 3a yvactb i cniB. Takox n.
M. Wkypui, n. . €Emuesi Ta n. . CTporomy 3a ixXH0 WMpy,
NOCTiNHY JONOMOry nigyYyac NOXOPOHY Ta y4acTb Y naHaxu-
aax.

KamepuHa CudopeHKO 3 pOOUHOO
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Mucteub NeTPo CUAOPEHKO
16 mpasHs 1926 p. — 6 mpaesHs 2007 p.

Cnoragu Jllogmunu LWaHTK, npoynTaHi Ha TPU3Hi.

A nos3sonto cobi ckaszaTu Aekinbka cniB Bif iMEHU YneHiB
YkpaiHcekoi Cninkn ObpasotBopunx Mwuctuis (YCOM) Ta
KONULLHIX CTyaeHTiB Mucteubkoi wkonu NMetpa CngopeHka.

Biguysato Benuky boxy nacky 3a gap Mucteutsa, SKun
s MOrna nrnekaTu 3Mmanky 3 nomivyyio Moix 6artbkiB. Moimun
nepwmnMm Kpokamu npoBaguB BiJOMUN YKPaAIHCbKUA MUC-
Teub Ta yuutenb mucrteutBa [letpo CuaopeHko. Xova 4
Oyna Togi oyxe manoto (noyana, 9k Mana gecb 5-6 poukis),
Yy MEHe HasaBXaWu 3anuuunuca B nam’siTi MOMEHTU 3 HaB-
YaHHSA B MOro LWKOSI.

Ocb, Hanpuknag, npuragyto, Sk BiH NokasyBas, sik byay-
BaTW KOMMO3ULi0, PO3MILLytOUM NpeamMeTy Ha nanepi i Bu-
nNpoboBYyOYM Yy MPOLIEC AEKiNbKa BapiaHTiB, MOKM 3HangeLl
Hankpawmn. A6o sk cTucno nigibpaTtn Konbopu OniBUiB, SKi
S Tpymana y CBOIM Marnin LONOHI nig 4Yac MantoBaHHA.
Takox nekuii-nepcnekTueun, AOCUTb CKnagHi aonga 6yab-sko-
ro BiKy, ane siki 8 fierko cxonsntoBana 3aBaakn NOro BMisiomy
NOSICHEHHIO Ta TEPNENMBOCTI. A KpiM TOro, s HaBYMnacs pis-
HOI TEXHIKM — PUCYBaAHHS ONiBLEM Ta Kpenaow, MantoBaHHSA
akBapesnno 4um onieto, rpadiku.

MantoBanu mMu Hanbinblwe HaATIOPMOPTU, a TaKOX MNpwu-
poay i noptpeTtn. Ane 3anbkn s Bpanacsa W oo incTpy-
BaHHA YKpaiHCbKMX HAapOAHUX NiCeHb Ta ka3ok. Moga gutsya
OyrHa ysBa BMpoLlyBana Kpuna i 8 pagicHo nitana y CBiTi
TBOPYOCTM.

Omxe, OMBNAYNCE OYMMa BXe OOPOCIIOI MUCTKUHI, sika
Tenep cama BMKMagae MUCTELTBO, XO4Yy MNiAKPECnUTH, LUO
wkona naHa CuaopeHka gasana Moro BUMYCKHUKaAM CUSb-
HUN MUCTeLbKMn dpyHaameHT. BiH BUMB 3a meTogamun “cra-
poi wkonn” (Ha NpoTMBary OesikMM CyYacHUM Tediam, Oe
CTyQeHTaM [aeTbCa BONSA TakK 3BaHOI CaMOHayKW, i BOHM
EeKCMepPUMEHTYIOTb | TaK HaB4yaloTbCs). Ane s BBaxato, LU0
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ax To4i, KONu OUTUHA OTPUMAE TaKy I'PYHTOBHY NiArOTOBKY,
AKy gasana wkona CngopeHka, BOHa MOXe eKCnepuMeHTY-
BaTn, 60 BXe Mae Jobpy niacTasy.

Hanpuknag, wo6 nucatu, My cnovatky BYMMOCH rpama-
TMKM Ta cniB; Wob rpatn Ha ¢popTeniaHo Ta iHWMX IHCTPY-
MeHTax, M1 BYMMO HOTU i ramMun, rpaemMo Bnpasu.

Omxe, naH CngopeHKo Ham gaBaB TOW PyHOAAMEHT, Ha
AKoMy M ByayBanocs Hawe MUCTeLbKe 3HaHHS i 3aBOsAKu
SAKOMY MW MOrfn gani po3BmBaTu Hally TBOPYICTb. TOMY S
BBaXalo uUe Hambinbl BMAAMBOBUM Yy CHOPMYBaHHI MOro
MUCTeLbKOro CBiTornaay Ta 3HaHb. Ha uin 6asi a1 y crapLuo-
My CTYOEHTCbKOMY i BXe Jopocrnomy Biui posbyaysana
BflacHi MUCTeUbKi 3auikaBneHHsa. Hanpuknag, Konu s BYM-
nacsa Ha Ontario College of Art, yuuteni 3BepTanu MeHi
yBary Ha, 3a IxHiMn crioBamun, MO€ “BpomKeHe” Big4vyTTa
KOMMO3uLUii Ta KONbopy, KOTPi, 8 NnepekoHaHa, n 6ynu no-
CiSIHI UMMM paHILHIMW NEKUIS MW Y LLIKOSI.

Bidkpumms eucmasku Obpasomeopuyoi Cmyadii dns Limed i
Lopocnux, 1966 p. 3nisa Hanpaego: 0. Hacmosimens [mumpo
@omiti, mucmeup Nempo CudopeHko, o. FOpil ®epeHujs.
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O6pasomeopya Cmydis dns Aimet i opocnux, 1966 p.
lMocepeduHi, cnepedy — Jllodmuna LLlaHma.

Ane posBonbTe MIOKPECnUTU We W iHWi MOMEHTU, SKi
cnpaBunn MNEBHUM BNAMB Ha MIN MWUCTELBKUA PO3BUTOK.
Mpuragyto, sik ogHa CcTyaeHTKa, HabaraTo cTapLla 3a MeHe,
xBanunaca naHoBi CuOOpeHKoBi, WO 1i NPUAHANN OO0 MU-
CTeLbKol LWKOMK. | ToAi, Takow e 30BCIM Marow, y MeHe
NnocianNocst 3epHATKO MPO TakKy MOXIMBICTb.

A We no3nMTMBHO BMNMBAaB Niaxia HaB4YaHHA naHa Cupao-
peHKa B Takui Tennun, narigHui, tepnenueun cnocié. A6o
noro ocodbucrta rnndboka nOOB i 3aXONNEeHHA MUCTELITBOM.
Ta we 1noro BnacHe ctyaio 6yno obGBiwaHe Moro npausmm.
Woro aylieBHa MicHs 3nitana HiXXHUMK KOMbopaMu i pyxnu-
BUMM PUTMIYHO 3a0KPYrfeHMMN MaskaMu neHans, eBigasep-
Kanioym Mesoito npo yKpaiHCbKUW cTen, npupoay, 1 Xni-
6opob6iB, npo xaxiTTa Fonogomopy, Npo kpaesnan KaHagu
— NP0 BCE HUM MNEPEXMUTE | NSl HbOro Aopore.

A siK He 3ragaTu LWOPIYHi BUCTaBKK, O€ KOXHUA 3 Hac
MaB CBOK TaK 3BaHy “0COOMCTY CTiHy,” 3a AKy | MM, i HaLi
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B6atbkn 6ynu gyxe ropgi. Ane i3 TMM LWe 1 KaTanor 3 Bia-
OuMTKaMM Harkpawmx Hawux npaub — YOPHO-6INMX uu
KOnbopoBuX. A BCi L KaTanoru i 3HiMKM 3 BUCTABOK JoTenep
3bepirato.

FAK Ke X e He MOrfo BMAVHYTK Ha Many auTady TBOpYy
Aywy? HeHeB'ss3NMBO BiH Hac NMepeHocuB Yy TOW 4YapiBHWUM
CBIiT Ta gonomaraB Ham KPOK 3a KPOKOM Aocsratm TUX BU-
COT, SKi BiH JOCSAArHYyB y CBOI MUCTeubKin npaui. | mun 3a-
XONSeHo 1noro Hacnigysanu!

[MpruemMHO MeHi B6yno, wo HabaraTo nisHiwe — i 9K CTy-
AeHTKa MUCTeLTBa, | HaBiTb B OCTaHHI POKM — 4 NigTPUMY-
Bana KOHTaKT 3i CBOIM nepwum ydutenem. Hanpwuknag,
BoceHun 2006 poky Ha BucTtasLi YCOM y ranepei KYM® ans
MeHe 6yno Haa3BMYaMHO BESMKOK YECTHo Te, WO MOS Kap-
TMHa BUCiNa Bigpasy 6ina KapTUHM Moro yunTtens naHa Cu-
AOpeHkKa.

Ona naHa CwugopeHka
MUCTEUTBO Byno MOro Xut-
TaMm. BoOHO HanoBHIOBanNo
MNOro pagicTio Ta HacHaroto.
A ue Tenep fobpe posymito
i, 5K MUCTeUb, BigvyBal Te
came. Te, WO BiH KONMUCb
nepefasaB CBOIM Y4YHSM,
pocte goTtenep i gani gae
cBoi nnogu. | Tomy “noro
niCHA, WOro Mpis He BMpe,
He 3aruHe!”

Bigo imeHun ceoro Ta ime-
HM MOIX OaTbKiB, SIK TaKOX
Bif, YCiX KONULLHIX CTYAEeHTIB
MUCTEeLbKOT WKoNMM Ta
YCOM, cknagato Hanwwmpitdi
CMiBYYTTA OOpPOriv  POauHI
lNokiHoro, cnaBHOI Nam’aTi
Metpa CngopeHka.

rer . =

W

YueHuus Mapis LLkypka
i3 Mempom CudopeHKoM.

Biuna Momy nam’'atb!
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XPAMOBE CBATO

29 nunHsa 2007 p.

9:30 — 3ycTpiy Bnagwnkn
10:00 — Apxunepencbka Cs. JliTypris

CeartkyBaHH4 Bigdyaetbcs B Kategpi.

Micna borocnyxeHHA BIiOyAeTbCSA CBATKOBUM
00ig 3 BigNOBIAHOK MUCTELBKOK NPOrpamMoto.

KamedparnbHa Ynpasa

MOXEPTBU HA KATEOPY
Paul & Teklia Sielsky (metropolitan residents ).........cccocovvvrrinennee. 25
lapbap AHacTacis (B nam'aTb CECTPU HiHM) ....cvvevceciecccccceeeee 50
KpyTkeBuy CoHs (B namM'aTb CECTPU JTi3M) ..o, 100
[P, PEBA TETAHA ...t 200
E€meupb IBaH | Hatans (Ha pe3naeHLilo MUTPOMOMATA).........vvrvrenennne. 50
BOMOWYK BEHS......cooiiiiiicisiese e 50
Paspuww ["puropii i Jliga (3 Harogm 54 piyHnLi Woby) .................... 100
[o6p. MNysynsk 3os1 (B nam'atb MeTpa CUOOPEHKA) .....vvvvvveiee 50
ManaHiok TaHs (B nam'aTb MNeTpa CMAOPEHKA) .......ccvevevevererirennes US50
B06k0 OMENSH (CMAAKOEMCTBO) ... 25,000

YCIM KEPTBOIOABLIAM LWWPE CMNACWUBI
TA BOXE BJIATOCNOBEHHA

18 Ne 11(13)



Eastern Diocese

His Eminence YURIJ
Archbishop of Toronto
Bishop of the Eastern Diocese
905-206-9372
905-206-9373 (fax)
orthodox@idirect.com

Parish Priests

Rt. Rev. Mitred Archpriest
Bohdan Sencio * Dean
905-238-0132

Rev. Fr. Petro Anhel
905-465-1656
fr.petro@sympatico.ca

Organizations

St. Volodymyr
Brotherhood
Leonid Lishchyna
416-622-0482

Ukrainian Women'’s
Association of Canada
Eugenia Mielniczuk
416-503-1986

Fellowship of

Sts. Cyril and Methodios
Oleg Holowaty
416-214-0374

@

lpocumo HeealiHO
nogidomumu Omuys,
KOJ1U XmocCh I3 Hawux
napagbisgH abo npuxoxxaH
nepebysace y nikapHi abo
nompebye HeobxiOHOT
rnacmupcbKoi oriku.

“Golden Age”
Women'’s Fellowship of
Sts. Joachim and Anna

Lydia Oleshnia

416-483-2596

Ukrainian School
Tatiana Sunak
416-565-5125

Parents’ Committee
Nick Mishchenko
905-629-9787
Walter Zajac
416-621-9437

Tytar
Fedir Strohyj
416-207-1979

Cultural Centre
905-847-6477

Oksana Rewa
416-424-4430

Expressions in Art
Olya Janschula
416-622-4494

St. Volodymyr
Cemetery
905-827-1647

@

Please inform the
Priest immediately
in the event that any
of our church members
find themselves in the
hospital or in need of
spiritual guidance.

Available online: www.stvolodymyr.ca



PO3KAAA DOIOCAVMiEHD

30-TO YepBHS, cy0oTa 5:00 Beuopa |BeuipHs

1-TO JIUIIHSA, HE/IUIA 9:30 panky |Jlitypris
5-TA HEILIA IO
IPATUAECATHUILI

6-TO0 JINIHSA, IT ATHUIA 6:00 Beuopa |Beuipusa
7-TO JIUIHA, cyboTa 9:30 panky |Jlitypria
PI1371BO :

:00 Beyopa |Beulpna
TOAHA XPECTUTEJIA 5 P p
8-ro siumHs, HemiIsa 9:30 paHkKy |JIiTypris

6-TA HEZLIA ITO
IPITUAECATHHUIL

11-TO JINIIHSA, cepezia 6:00 Beuopa |BeuipHsa
12-TO JINIIHS, BIBTOPOK 9:30 panky |Jlitypris
Arnl. ITETPA 1 ITABJIA

14-TO JINIIHSA, cyboTa 5:00 Beuopa |Beuipusa
15-T0 JIUITHS, HeJILIA 9:30 panky |Jlirypria

~7-MA HEZILIA 110
IPATUAECATHUIL

21-TO JIMIIHSA, cyboTa 5:00 Beuopa |Beuipus

22-T0 JIUITHSA, HEJIIIA 9:30 panky |Jlitypris
8-MA HEOLIA 11O
IPATUAECATHUILI

27-TO JINIHS, IT ATHULA 6:00 Beuopa |Beuipusa

28-ro siunH4, cybora 9:30 panky |Jlitypria

CB. BoJIOMMMIPA 5:00 Beuopa |BeuipHsa

20-TO JIUITHS, HEJTLJIS 9:30 paHKy |3yctpiu Biaaguku

4-TO cepIHs, cyboTa 5:00 Beuopa |BeuipHs

5-TO CEPITHS, HeJIUIA 9:30 panky |Jlitypris
10-TA HEAUIA IO

IPATUAECATHUIL
|




